Making Art History in Springs: 1975

By GaiL Levin.

be my mascet; [ would assume Cez-anne was unqueltionabli
shawazh Hall in Springs often hosts art, but onc show @ woman.” Then she slowly extracted a paper scroll from her -
in 1975 made ar history. For the United Nations' In-  vagina while reading from it.
twrnational Woamen's Year, two artists, Joyce Kozloff ~ “l'didn’t want 1o do it, didn't want to stand naked. but the .
ingd joan Semmel. organized “Women Here and Now,” where  image had occurred w me in 2 dream and I had 10 enact it,
Carolee Schneemann pedormed “Interior Scroll.” which now 10 realize the image,” Ms. Schneemann recendy admired, ex- o
fizures i most chronicles of feminist are and performance,  Plaining that she named her drawing of her dream “Intefior .
Standing nude on a table, Ms. Schncemann painted herbody ~ Knowledge™ because *1 thought of the vagina in many ways -
ind read parts of her 1974 text “Cezanne: She Was a Grear  — physically, conceprually: as a sculprural form, an architec- i
nter: “Around twelve years old | knew a few names of  ttral referent, the sources of sacred knowledge, ecstasy; bifth:
E zrasss.” .. . [ decided a paincer named ‘Cez-annc’ would ~ Passage, transformation. 1 saw the vagina'as 2" translicent:
:‘ chamber of which the serpent was ‘an outward ‘model: en<
| livened by its passage from the visible 1o the invisible, 3 spis
L(}Oklng to other raled coil ringed with the shape of desire and generatve mys-
. teries, attnibutes of both female and male $éxual power.”. One
ISIHI!dS for garden observer at the time reported “a genuine warmith and ‘sense
mspiration of excitement™ in the crowd that night. sl i
Ms. Schneemann was peforminig amid major paintings by
C3 ‘the two organizers and by Audrey Flack:* Minam’Schagiro;
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Perle Fine, Li-lan, Jane Wilsan, Hcddé'StﬁfﬁE}‘JﬁﬁEfFf&ili&h-
er, Betty Parsons, Leatnice Rose; Alice Baber, Lynda’ Benplis.
Buffic Johnson, Fay Lansner, andiEkiine de Kooning ‘as wéll
as work by three photographérs: "Anne’ Schwarts (Saser)
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» Dorothy Beskind, and, Tracy: Bovd. The artists were not afl
and the moussing { older than Ms: Kazloff and:Ms: Bénglis:
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d “Interior Scroll” at Ashawagh Hall in Springs'in 1975, The:
is inchided in’ nume -
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N 7/ e piece is now considered 4
rous texts on feminist and pérformance art.

s : IS easy Ms. &mmclandhislgozlﬂffhad startcdmofganm:hc oents Ms. Kozioff rmul[sd::s;gmngthcpmmm%m pﬂ:ss fYPC“
:;i i shuw_unly _Fhat SUmmcr fﬂundth:msciv::alnmgmﬁast G DCASL. and then attaching them to trees in Spnngs G
3 +z{ - Hampron amnngthelcgcnawﬁgur:szihsmﬁxpm SEORIS R LAST hamprons o The wo rngleaders were new to the seehe A Se
C10 | o b an telmed by e “male patiarchy” that _ Propeled by thiefeminis blie.they sueceedcd n i o by o s enengd o o o 550 M. S ommel,
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Making Art History in Springs: 1975

Continued from Cl
cause they decided to Bmit the number

of artists in order to show larper and more
significant works, they angered some lo-
cal women artusts who were not invited.
Yet their project inspired active interest
from Mirtam (Mimi) Schapiro, long a res-
ideait arust, who began her carcer work-
ing in an Abstract Expressionist style but
by then had shifted to muaking feminist
art. She knew absolutely cveryone and
was helpful, but preferred the show to
be their project Ms. Semmel says that
while she and Ms. Kozloff knew thar
they “were trving to change things, we
didn’t think of oursclves as actors in his-
tory. Mimi did.”™ Later she told Ms, Sem-
mel, * "You'll be imporant.’ ™

ot all of the women invited agreed to
parncipate. While | was rescarching Lee
Krasner’s biography. Ms. Semme] told me
of krasner’s curt refusal to join the other
women, which evidently had been suffi-
ctenthy wounding that Ms, Semme! had
not forgotten the sheht 1t wasn't that
krasner did not support Ashawagh Hall
and showing locally; she had produced 2
poster for the Springs Artists’ Exhibition
there 1n 1974, only a year carlier.

Rather, Krasner was still fearful thac
she would be marginalized as 1 woman
artist, particularly in a communiry where
she had long been interacting with her
mule colleagues. showing with them al-
so af Guild Hall, and carlier at the artises-
run Signa Gallery. As carly as the sum-
mer of 1960, Krasner’s New York deal-
er, Howard Wise, had advised her not o
show in all-female shows: “I really dont
scc the point in & show of work by lady
painters. Who cares about the sex the
patnter belongs to, when it is the paint-
ing that counts! And 1 doubt that you
arc ambitious to be known as a lady
painter, cven the best lady painter.
There are so many of them, and as such
they are not held in particularly high es-
teem.” \yise rold Krasner to wait to par-
ucipate unul 2 women’s show would be
organized by “some very important or-
ganizarion such as the Muscum of Mod-
ern ArL” but of course that didn't hap-
pen 1n her lifeume., : -

Ms. Kozloff, who knew Krasner social-
by, recalis that she was assigned “the un-
pleasant chore of calling her” about be-
ing 1n feminist shows. “I had to screw up
all my courage for that. . . . [ can recall
her answer when [ phoned about
Ashawaph Hall, in her inimitable raspy
voice, | don't want Women’s Lib in East

Krasner recognized the need for a
fcminist movement, but felt no affinicy
for feminist art, or anything with labels,
for that matter. In 1972, she comment-
cd to the art ¢rnitic Barbara Rose, “1 don™t
suppose | know whar's meant by ‘femi-
nmine’ subject matter, any more than |
understand what's mcane by ‘masculine’
subject matter.”

‘Ms. Semmel and Ms. Kozloff saw the
sitvanion differently. *We needed o be
seen as separate to cstablish identity,”
explained Ms. Semmel, “We were fear-
ful of all-women shows too; they could
be the kiss of death.” Yer while they rec-
ognized the need o function in the
mainstream, they  realized that 1o
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achieve char goal, radical acrion was nec-
essary. ‘T'his was che moment when
there was a huge amount-of discussion
ahout what feminist art was. Was it
Buffie Johnson's “big vaginal flowers,”
Ms. Kozloff's or Ms. Schapire's Pattern
and Decoration, or Ms. Semmel’s real-
'iﬁﬁn‘.‘.‘m[’l\%dﬁ sclf-portraits that defied con-
venton, refusing any longer to be the
object of\the male gaze and invenang
her own poing of view?

Ms. Schneemann’s “Interior Scroll”
wis onc of the evening performances on
Aug, 29 thar also fearured il Picard,
whom some have dubbed “Gertrude
stein of the New York Are Scene.™ and
an avant-garde  choreographer and
dancer, Frances Alenikoff, who pre-
sented “a dance trio spoofing sterco-
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typed femininiey,” Ocher events includ-
ed the Almmakers Silvianna Goldsmith,
Rosalind Schneider, Martha Edelheit,
and Dorothy Beskind, who showed her
film of the late Eva Hesse working in
her studio,

The evening made its impression on
The Star's art reviewer Phylhs Braff,
who remembers that “lt was welly
mobbed. Reaction was very energized,
attenove, and evervbody came with
sense of passton and interest. It had che
teching of buzz and spectacie.”

Gaill Levin has a house in Bridge-
hampton. She will speak about her L
est book, “Lee Krasner: A Biogmphy,”
on Aug. 12 for Fridays at Five at the
Hampton Library in Bridgchampton.
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Hampton!" ™ To Krasner, East Hampton
was an oasts-where she had long found
acceptance and showed with her hus-
band, Jackson Pollock, as well as other
men, such as Willem de Kooning, Adolph
Gooafeb, and Robert Maotherwell.
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