Writing from Faris an September 3, 1913,
in 8 letter to his friend the painter Andrew
Dashurg, Morgan Russell, then only twenty-
seven, referred to Bimsell as:  “the fist
American known to have started & movenmont
in painting capable of Efluencing Parisian
efforis.”  Hussells prowd claim was not
unjustified. By the following spring at the
Salan des Independants, when he exhibited
ki monumentsl painting  Syrchromy (R
Crange: To Form (Fig. 1), eritics grouped the
artists working with pure color aroiind either
HRobert Delaunsy s the Simuoltanistes or
maround Morgan Russell as the Synchromists.

Ancther young American antist, Stanton
Macdonahl-Wright, had puned fonces with
Russell in an attempt Lo lsunch a pew style of
painting in Europe and, later, in America.
Russell and Macdonald-Wright first exhibited
together at the MNows Kunstsalon in Munich
in June af 1913, As Ruseell explained to
Dipshurg just after the opening of the Mamich
exhibifion: “The object is less to sell, . than
to gei our work, which presenis a particular
and new interes, bofore the public bofore
imitatars clever o amimilating and  very
numerous get & hold of it By October of
1913, these two enomgetic young artists were
again exhibiting, this time in Paris st the
Bermnheim-leune Gallery, Miorgan HRussell

1. Louks Veusceles, “Liz Ars," GF Biss, May 7,
1314, 4. Mare Yromonl, Cemoelia, Aprl 15,
1914, Andre Salmon, Meontiode, Mareh, 1914,
Fynckromy o Oreage: To Furm was catalogue
;I;L HT0 in the SHon der fedependants of

14.

4. Morgen Russeil to Andnew Dashang, unpablished
betler of June 16, 1913, from Switzerand,
Creorge Arentz Rescarch Library, Syracuse Unir,,
Symcuse, Mew York.

described this exhibition as the, "-.j.-,-oﬂ: and
post seriowsly attended since [the ] Fuatamst
|1_l_;p;.'|:l|||i-_|ﬂ| of two Years .||:l'|I .|Ia.| hirmself
2z “carried inevitably into the whidpool of
Moderm painting and its ssues.’  Catalegues
with very smphatic statements by the arista
were distributed in both Munich and Paris,

interest.” about  which
1913, had actually
Tiest bravelsd

The *new
Fusell had written in
developesd gradually. Hussell had
i Pares and Tiely during several monghs m
190, Hetuming to New York Cliy, whers
he was harn in 1886, Russel]l decided to tuca
fraom the study of architecturs
to seulpture and painting.  He began to stody
punting with Hobert Hemrn & | sculpiure At
the Art Students League with James Eare
Frager. Husell pumsued thete studies, spond.
ing aich spring and sammer in Europs until
ke settled in Paris in the spring of 15804, Tho
provious wyesr, Mre Gertrude Vanderhilt
'|'i'|1.i|::|1r.-:.' bnd begun giving Morgan Husssll &
monthly allowance which she continued

untidl 1916,

ks attention

Ey 1908, Russell hpd met Leo and
Lrertrude Stein, and through them, he was
first introdused to Matkse and P‘im
During the Spring, 1903, Rusell
scudpture with Matisse; he worked primg
in this medium until Autumn, 1910, In
he had also met and ademine] Rodin
i slisdio near the Matise school,
varly developaent as an antist
then, on his feeling for th
form.  In the Louvre, he

4. Morgan Russel] ko Gerte
u=niihiiched Better o
Faris, Private Calle

Assyrian and E‘n-prh L '
the two daves by Michear
he know woll fron his g




Nacd enald-Wright, wrale

firevem n Bleie Viofoer the
1 was very similar Lo that of
i» Mechelangelo Save i
shave the hesd and
hi harl rests on the breast.
icture contained the Same moye-
siarge, amd had a fimpler
ananee of linear directions;  bak;
avie in o peneral way, it bore mo pesom:
bance Lo the hansan form,”™

v T

A% LhE

Wright was, of course, refersing to Michel-

witart Henlisglon Wright, Modern Fainitiog

i Teadeney and Meaniop, Hew York, 1915,
.

angele's Dhdng Stoee in the Louvre which
Russell sketched mamy  Lumes In ke
sketches (eg. Fig. 23 Russell has eoncenirated
an the figure's coptrapposte, (ascmated by
the imaginary apiral runeing through the
entine Mpume

Thise aame shotehes provide a clue to
the oganization of Syechromy (@ Onange: To
Form, Russell’s majpor project ollawing the
Bernheim-Jdeune  Gallery  exhibilion.  The
sl basis of thiz, Russell’s largest and miost
fansous painding, has never beop understand,
This i particulady surprising in- that Russel]
originally listed his painting in the catalogus
of the Sebon dies Independends as “Svachrom i
en Oeenge: La ereation de (homme concue be

sesuliar d'une force penensiTies naturede.™"
Hussell had perdier concerved of & mothod of
erealing abstracl padmlings by hhrpﬂlﬂ.'_tht
feamms of scglphure, He wrabe in his note bk
of July 1912 “Light & peojecthon and depéh
, seulpture projecting and receding forms.

P |_|,.r|| & temnslation of o pest work of
sl plug, & poler aed shade, placed In t
hodlow weuld g the besks of the pml:ﬂ-am
Comparing Fussell's sheich after Michel-
rngedo’s Dving Saoe (Fig. 2) with the painting
LSynchranty in Oange: To Form (Fig. 1), one
can pamly recognice the [oms of Lhis T in
sontrapposte in the center of Russells
ralarfal eomposition. The form of the lower
left leg s am emphstie purple curie and
coniinoms ap to & fwo-lonid blue thigh, Th
curee is worked out b Romdl’s smaller oul-
line sheteh of the dave on the lawer right
Higher ap. the belly area i gven a striped
trestmiont with a curvilisear chythm, Above
the lawer loma, in #xplasion of wedpe shapes
conceals @ more direct nelationship 1o this
figare, Indeed, the mbed arm of the save
would seem to have broken theough the top
of ke pictwee. Only the painted frame serves

to contain the surping rhvihm of these
aboaract shapei,

Ablthough one can see faimt disgonal
lines acpods the torso of Ressells shetch of
the [ivimg Slaee, Bis pencil sketches, many of
which are fousd 0 his ootebook dated
Fehmaary-March 1914, provide the clesrest
indicatios of hiE melhod in designing this
compiosition.  Several of these small shetches
{Fig. 3 night) seem o relade Lo o of Rusell’s
life sketches (Fig. 3 left) Actuslly Russedl
fimst srulpbed this same fgace; b then painted
it & sculplure in his studio in his Swnchromie
en Verl (Fig. 4) of 1913, his first Syschiromist
painting.  Exhibited [isd in the Solon des
Independants i 1913, and later in the
Bembielm-Jeune exhibition, Synckromic en
Virt is pow o, bal a photogmph serws o
remimd us that this first Synchromist painting

7. Twooald Gordon, Modern Art Exhililions,

FSO-TRIG, Selected Colalogus Docursentalion,
Marel, 1574, Vol, I1, 807,

8.  Morman Fussell, unpeblehed nolebook, Jaly
1002, Collection My, and Mrs. Heusy M. Beed,
Caldweall, Ied,



aras ot anly represesiational, but depicied 3
seated female figure reading amd three of
Riesnell s sculpiures.”

Even in these two rough pead studies

{Fig. 3) for Synchromy in Orenge: To Form,
Russell has used the figune in contrappaslo as
the focus of cascades of thythmic lines aed
He conceived of the savel [indicated

by the circular limesh a5 2 kind of central
yortex frons which the variows other formas
pxtendied. This can be seen mosd learly on
pwo facing pages (Fig. 5) in his nm_ehn-uk
dated February to March 1914, While the
left-hand figural sketch leaves the central area
empty, the right-hand sketeh develops for this
space what Russell referred to as the central
“ohidwind.” In another notebook dated

1914, Russell wrote:

The alm of modern painting mus mes-
paaarily be the placing of the loalkeer
into the middle of the “whiswind™ of
the picture. For this there nust b=
points of convergence or lines in more
than one direction—towand as well &
from the loaker [sic] and top and
hottom and each sde as well &5 in front
af him."

Above this spiral “whirlwind,” Russell has
sketched a tiny version of the central figure
of Synchromy in Oveage: To Form, On this
timy figure, the substitution of a clester of
traangular wedges for the fop half of the
fipure (as i the case in the fined painting) is
more clearly vizible,

9, Bembeim-deuns and Oe., Lo Synchvoman
Movgan Ruswell ol & Macadosald Wright, Pars,
1913, lgts Bynchromie on ¥erl & numbier 13,
Fymehromie pm Ver? wan alwy shown in Munrich
and s listed and prprodeced in the exlkibilios
catalogue &4 Aumbsr 10 Syschromis o G
[er Neue Kesafasloa, Aussfelung Der Syech:
rovridnte Afasgan Rugell 5 Macdomald Wriphe,
Murgch, Juse 1913 The photograph of Synck
rowely ¢ Verf from the artid's papers bhas B
rough pencil skedeh for Syackremy fe Granpe:
Te Koot on Ehi Tedi,

Morgan Rusell, uapublished nobebonk, 1004,
Collection Mr. and M. Hemry M. Eeed,
Caldwell, NI,

Sovpral olber pages af Tusells note-
book dated February 0 plarel 1914 contalm
studics for Synchromy in (iR To Form.
Two ssch papes (P &} show his atbenpt 10
breakdown the figune and the surrousd ing

tation of the
spape mto wedges, The reprosn
]:::-r tarss on the left also includes an ol

belly simsilar 1o that stripes area im the finished
paining.

Russell’s poedilection for the 'mtuf-
focking widges that compeise S:-'F-I."II"GH'I}' in
(range; To Ferm appeart (o deTive nnrn_thn
Cubést paintiegs he gaw in Pasis. Ho especially
liked Ficassa's Three Wounen of 1908 '-ll'u-:.h
he saw at the home of Gertosde and Leo Saein
(before they sold @t io Dande]l Hepry Kahn-
weiler who bter sald it 1o the Russian ellector
Serpet Shchukin).  Russell’s pencil sketch
aftgr this painting (Fig. 7) reveals his contens
fration om § series of Ariasgular wun_lrr.:
delineating n woman's thigh in the lower right
cormer.  Similar arvanpements of wedpes are
appareal B Bumchromgy in Crampe: Ta Form
sspecially to the left of the figure’s Lepgs.
Rugell even created s small oil siudy com-
posed only of these wedge shapes painied in
rhythmic brushstrokes.  In his notehook
dated May 1812, Russell referred {0 the
ugefulness of Cubism: “The cubist method
[&] A means of keeping a firea tight grasp on
the organization as a whole—the parts belng
strongly and intimately held together in this
whole and never & fsolated representatiosal
detail. "’

Rusiels nolehook dated }Nt'l.il'l.blﬂi"
Mageh 1914 would seem Lo indicate that
muech of the basic work on the Symehromy i
Chrange: To Form was oot finished antil the
early months of 1914, just hefore the painting
was first exhibied at the Selon des [rdepend-
arls that March, Certainly this work was not
eomplete enough to have been mcluded at the
Bernheim=leune  exhibition the preceding
Oetober.  Although Russell may have incar-
rectly dated scme af his notebooks months or
vears |afer, an E‘-'lrl}' |h]|u|!-:|-ﬁ'r.ap|1 of this

I, Morgan Russell, uspublished notebook, May
1912, Collpetsan Mr. and Mrs. Henry M. Teed,
Caidwell, M),

the verso: *
1913-1914 — [

Jess. ogiblo
tangle to the right of
directly undee “Morgan, ™

In addition to. this
(which also contaiss &

L8



Yo Forrm on Che verso ],
ne drawings (eg. Fig. 8) on

v howe sarvived.,  Hosssll

~ave traced the oullipes of the
f Symckromy fn Orange: To
topraph, peabably with thae

wing e shapes. The shapes
awimg [Fig. T) are not sxacthy
rimpihed safmting. Interestingly,
top of the lne drawing

snd those of the pamting in its

- raping the possibility that
izimally copeered of a0 extended
v top corresponding to the form of
the sarrn of Michelangelo’s Dyving Slive

Frussell carefully cunsdered each pasage
of Svnchromy in Orenge: To Form. At least
two pencil drawings of specific passages IJ_ITE
mirvived. e, working out the m'p-rnulm-
curves that flow vertically down the :iiht_nliE
of the painting, further dewelops an ides

evident in a watercolor seslch im Ruseell's
mdebook daled Augusd 1913, Anciber draw-
ing (Fig. 9) is of the upper ket comer of the
painting. This sketch also mdacates his concern
with codor valies and light combrasts,

Russells organization of color in Sy
chromy fa Orampe: To Form appears o hame
been influenced by Roods Modem Chro-
miafics,  Rood sapgesied that eclor harmomy
could Be ohiained through the e of triads of
colors which are located within arexs divided
by 13 degres on the color wheel. Thus, an
sriist could ehoose a dominant cobor triad or
kevaote and then minor color chords or triads
from the rest of the color cicle. From the
tifle of this painting, one is imformed that
orange is the principle color; the dominant
iriad, then, is red-orappeyellow as it appears
emphatically just to the right of the figure in
the center of the composiion. Flsewhere, the
minor triads of yellow-green-blse ared Hm-—

violet-red oceur and refer to the dominant

7

trisd, Thess color combinations are partics-
larly apparent ﬂml&lﬁﬁtﬂldh
canvas where the Tasmilar 5" curve of spical
rhythm undelates from the top down. Russell
kzx varied thiz wcheme specifically with U
intredwction of while and blsck which be
liked @0 use L emphasize peopection and
neceRglon respeeiively,

In spite of the smphass Rusel]l placed
on color and s wnportases i Synchromy is
Orampe: To Form, osly ose color sedy
{Fig. 10} for ths major palmtieg & knowa 1o
exid, ‘This oil sketch & 50 roughly execuled
that it Is noi easly recopnizshle ss a cobor
gudy for the caefully organised paiting
The verse (Fig. 11) asotber pencil sketeh of
the cepiral figure in Symchromy in Crampe:
To Form, provides a cloe. Yet if one begins
#1 the blue circle in the center of this study
and compares this focal point o the abdomen

area of the paisting's central figure many of |

gl forms and colom correspand. The central

3

£
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T E d written: “Morngan i
Asthear Craven had wr : o
triga tovell Bis :mp-c-:--u-.wlrhmd |:u: o itd
of symihrE s 1 have Siresdy :w-l.'l"lll- -
soneRtional CanTREE of an obscondy of

his pxbibiti Hernhoim:
pepulsive goloms at bis puhibition &l rll'-r'rllll.l
gaality m

Joumes. [ di nol discower &N {d
Eim. " Roger Allard, writing CeT Laa Eerits
Fremcais had  evidently  Fe0f graspixd  Lhit

fiqural basis of the pambing: "M, :-!--r'ul::
Tussell kas maliciousdy dedicated “e s |":.-f'l|:-:'
5 va mynchromy which celebraies m as
Orange mode the creition of man oneemved
g5 the resalt of & natural generating foree.
Others viewed Hussell's painling with

wriousmes. The newspeper Le Malin roportied
o8 is front pape the roaction of Raymeomd
Poinesre, the president of France on ae@ing
Sunchrory in Orarge: To £orm in tho Course
.:-i' his wisgil 1o the Saslon des fadeperdamie
Polacane was deseribed ns gopping n perplex-
ity in front of Russells imposing paimnting
ared demanding to be told what it represented.

le=m

Undoubtedly the ambiiious woung
American ook this rnticism comBuned with
ridicule quite seriously.  Russell did mol
regand his Syackrowry i Ovange: To Fonn as
a complebely successfizl wark, [In a nodchock
dated 1914, he wrote:

14,  Arthur Ceavan, Messtesanl, Marck 1914, no. 18

14, Haoges Allard, “[La e Arpasilans S Arfénded
fadeperdenls.™ Lea Ferit FPrameais, March 1914,
12
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the previcus winter din)
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18, Morgas Russell to Gennde Vunditay
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Privwte Callisthon, New York o
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200 Thess were exhibited in Fards from i
1323 at the Gaberie La Licorss, h""_'—
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i Faume,







ahle development in these and ofber works

after the spring of 1914 & the dlusion of a
vaxt bise ar empty space necoding behind the
predominant floating shapes of colar In the
cacly abatract Synchramies sach as .':T_-.-.-:r.::-
romie e Gicw piodsse and Synchromy n
Orenge: To Form, Rusell had extended the
ghapes of coloe bo the edpes of thoe frame,
letzimg the color properies dooe gve &G
illusbon of pecession and projectom. In a
semse Russell sacceeded in the Eidos series an
molating the tenesting parts by “more or les
mewtral or negative surmoundings” thus cor
recting what he considered Lo be the fault of
tke Syachromy in Oroage: To Form,

Ircnically the majer Synchromst
painling (ell infc ochécunty afler s poEy
debui &n Pasis in 1914, Huosedl retumed o
the United Siates in 1946, In 1051, ke
Museum of Modern Art preserted Syechromy
i Cirgnge: To Fovm in ils exhibilion Absiroct
Hﬂ-l:lﬂmﬂ' gad Sculpfure in Amerca The
Albright-Knox Art Gallery acquired it ia :I_!I!::*C
five yoars after Lhe artist’s death in 1953

[t should bBe remembered that while
Morgan Husell wis exhibiting his Synchromy
I I:.l'l"ﬂn'ilﬁl" Tl’.l Form In the Salon des Inde
pendaats, Stanton  AMaedonald-Wreight had
returmed to New York and arranged a besed
exhibition of their Synckhromist paintings at
the Carrall Galleries Mrom Merch 2-16, 1914,
This exhibitien Fopresendea the first PO
tunity for many young American ariisis io
s Sypchromisl paintings which would prove

influentml = encouraging a orecccupation
with color principles.

I gratefully acknowledge the generosity
of Henry Reed who has made both his knowl-
edge and Bx collectiorn of Syrchromism
available to me,

21. Andrew Carsdufll Ritchie, Absimcl Peiniing
and Sraloroees in Américs, exhibition catalogus,
The Muisum af Moders At New York, 1961,
calalopee o, 59, lEled sa “Syocheomy To
Form. ™
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Fig, 3.

Fig. 4,

Fig. B

Fig. T,

Fig. 19,

Fig-11.

al Febmuany March, 1914),
BB 11/16; Right: Shoteh for Lor

T In Dvenge: To ﬁ, 191814, puney
5 383 718 firvepalar). i
Momgas Rumell, Pratogragh

e Veni, 1913, from :::L-Hw
Callection Mr. and Mr 'Ihhj- M, hﬂ.
Caldwell, M), whomabosis and ‘m-
ol painting unknowm.

Morgin Russdl, Shudiss far %
in  Deage: To  Form  (nsbebong of
February-March, 1904), peocll o g,
5 16/16x7 14 (opuen) (brregulee), Collectiog,
Mr, amd Mrs. Heary B Riwd, Caldwell, 1.
Mongan  Rusdl, Studiee for Systhrmy
in  Omoge: To  Fom  joolebook  af
Fetmuary-barch, 1914} peacl o apur,
5 15167 5718 {ieveulr), Collection Me.
and Mrx, Heney M, Reedd, Caldwell, N,

Moegen Risaell, Sheich offer Fioamsa s Thae
Women, o, 1009, peac] on pager, 11 17208
{irmegular), Collection Mr. s Mra. Henry ML
Heed, Caldwell, HJ.

Morgan Bussell, Line Dvawing far Synckeemy
in Crange: To Form, 191304, peacll om
brown dracing paper, 7 T/8xh, Coldies
Mr. asd Mre Henry B Foeed, Caldwsil, H1

Morgas  Huswll, Skefch for spper Bt
cormer of Synclremy in Onespe: To Fam,
191314, pemell on paper, & 3(4x3 11[16
isregular), Collestion Mr. and M. Heary M.
B, Gl N,

Morgan, Rumell, Codor Study for Syachomy
in Qrange: T Form, 191314, ol on canme,
micaanted on cardboard, T 1/3e0 S8, Coles-
tinn Me, xed Mre Henry M. Foeed, Caldwel,
B,

Morgas Russell, Siudy for Synehmey B
Orarge: To Form, 191314, pencil on cand-
board, 7 uhu.ra,ﬂuhmﬂlf--l%
Hears M. Reed, Caldwell, Bd, This s
wersn of Figuee 10.
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